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JOSEPH PENNEIvL, artist, illustrator 
^ and author, was born in Philadelphia, 
Pennsylvania, July 4, 1860. He was a 
student at the Pennsylvania Academy of 
the Fine Arts and the Pennsylvania 
School of Industrial Art. 

In 1882 he went to New Orleans to il- 
lustrate some articles on that city by 
George W. Cable, and in the following 
year he went to Italy to make the illus- 
trations for "Tuscan Cities," by William 
Dean Howells. In 1884 he again went 
to Europe, where he has remained ever 
since, living for the greater part of the 
time in London. 

Among works of this early period were 
the illustrations for "The Sa6ne: a 
summer voyage," by Philip Gilbert 
Hamerton, and the series of illustrations 
for the "English Cathedrals" of Mrs. 
Schuyler van Rensselaer, which first ap- 
peared from 1887 to 1890 in the Century 
Magazine. Mrs. Pennell was the author 
of several of the earlier books and 
articles illustrated by Mr. Pennell. The 
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first of these was " Our Canterbury Pil- 
grimage," wliicli was published in 1885, 
and followed by other books from year 
to year, the most recent being " French 
Cathedrals" (1909). 

In his work in illustration Mr. Pennell 
has been associated with many eminent 
authors. He was the illustrator of " A 
Little Tour in France," by Henry James 
(1899); " Italian Journeys," by William 
Dean Howells (1901); "East London," 
by Sir Walter Besant; " Castilian Days," 
by John Hay (1903); Andrew Lang's 
"Edinburgh;" Maurice Hewlett's " Road 
in Tuscany" (1904); "English Hours," 
by Henry James; F. Marion Crawford's 
"Salve Venetia" (1905), and many 
other books. 

Mr. Pennell is author as well as illus- 
trator, and besides books written in collab- 
oration with his wife there have been 
several written entirely by Mr. Pennell. 
His works on illustration have proved a 
needed contribution to art literature. The 
most recent book written jointly by Mr. 



and Mrs. Pennell is the authorized " Life 
of James McNeill Whistler," which was 
published in 1908. 

Mr. Pennell is a member of the Inter- 
national Society of Painters, Sculptors 
and Gravers, the National Academy of 
Desigfn, National Institute of Arts and 
Letters, London Society of Illustrators, 
Architectural League of New York, and 
of etching societies in Europe and Amer- 
ica. He was chairman of the Interna- 
tional Jury of Awards for Engravings and 
Lithographs, Universal Exposition, St. 
Louis, 1904. 

He has been awarded honors as follows : 
Honorable Mention, Paris Exposition, 
1889; Medal, Art Club of Philadelphia, 
1892; Medal, Columbian Exposition, 
Chicago, 1893 ; Silver Medal, Pan Amer- 
ican Exposition, Buffalo, 1901 ; a Gold 
Medal of the first class at the Exposition 
Universelle, Paris, 1900, and at Dresden, 
1902 ; Grand Prize, Universal Exposition, 
St. Louis, 1904 ; Gold Medal, Li^ge, 1905; 
Grand Prize, Milan, 1906, and Barcelona, 



1907; Medal, International Exposition, 
Brussels, 1910. 

Mr. Pennell is represented in the Cabi- 
net des Estampes, Luxembourg Gallery, 
and City of Paris Gallery, Paris; the 
Uffizi Gallery, Florence ; National Gallery 
of Italy, Rome; Modern Gallery, Venice ; 
Pinakothek, Munich; National Gallery, 
Berlin; South Kensington Museum, 
London; National Gallery, Belgium; 
Public Library, Washington ; and in 
galleries at Dresden, Dusseldorf, Stutt- 
gart, Budapest, Carlsruhe, Perth, Mel- 
bourne, Adelaide, Cambridge, Worcester, 
Liverpool, New York, Brooklyn, Boston, 
St. Louis, Chicago, and in many other 
state and municipal collections in Europe 
and America. 



Note: — The prints in this collection 
are signed proofs. Only prints published 
by Joseph Pennell himself have " imp." 
with the signature. 



CATALOGUE 



1. Fonte Nuova, Siena. 1883. 
Etching. Plate destroyed. 

The fountain with three dark arches 
is in the center of plate, on top of 
which are houses white in the sun- 
light. The highest is three stories. 
A woman climbs a hill to the right 
in foreground. To the left, another 
•woman in Sienese straw hat. 
Signature and date June 8, 1883, in 
lower right hand comer. 

2. Ponte Vecchio, Florence. 1883. 
Etching. 2d state. First plate made 
in Europe. Published as a wood en 
graving in Century Magazine. Final 
state, fifty proofs, published by Roul- 
lier. Plate destroyed. 

One complete arch of bridge and por- 
tions of two others seen. Boat loading 
sand under center archway. 
Signature with date at upper left hand 
corner and " Ponte Vecchio " etched 
on lower right. 
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3. Evening on the Schuylkill, Pennsyl- 
vania. 1884. 

Etching. Published in "American 
Etchings." Plate destroyed. 
The river occupies all but the ex- 
treme right of the plate. A square 
rigged ship with sail unfurled and 
tug boat to the right of the plate. 
Another square rigged ship to the 
left. Bridges cross the river, behind 
which the sun sets. 
Signature and date 1884, lower right 
hand side. 



4. Trafalgar Square. 1887. 
Etching. Plate destroyed. 
The square extends across plate. 
Nelson's column is in the center. 
Numerous figures, cabs and busses 
move about over the wet pavement, 
in which they are reflected, at the 
close of day. 
Signature in lower left hand corner. 
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5. Rainy night, Charing Cross. 1887. 
Etching. Printed by F. Goulding. 
The underground station looking 
down from artist's window. Above is 
a dark bridge with lights upon it. 
Light smoke trails across it. Fig- 
ures in the street. Rain strongly 
indicated by slanting lines from left 
to right. 

6. Small Vauxhall Bridge. 1887. 
Etching. Published in catalogue of 
International Society of Sculptors, 
Painters and Gravers, 1899. Plate 
destroyed- 

High bridge with seven arches across 
plate. Two barges in foreground. 
Sunset. 

7. Barges at Lambeth, London. 1887. 
Etching. 

Suspension bridge to right. Lambeth 
palace in backgpround. 
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8. Covent Garden Market 1890. 
Etching. Plate destroyed. 
Archway in center behind white 
columns. People buying and sell- 
ing vegetables. 



9. Most picturesque place in the world. 
(Le Puy en Velay). About 1890. 
Etching. 

Tower light in distance against a 
dark sunset sky. Sun sets behind 
figure of Virgin on highest rock. 
Cathedral to right and a pointed 
rock with small church on it to 
left. Dark rock crowned by a figure, 
probably of St. Christopher, rises 
from center of village near fore- 
ground. 
Signature in lower right hand corner, 



10. Le Stryge. 1893. 

Etching. 1st state with a balloon 
in the sky. Plate destroyed. 
u 



One of the figures on the tower of 
Notre Dame Cathedral is in the fore- 
gfround. The church of St. Jacques 
in the middle distance and the city 
of Paris from the Seine to Mont- 
martre fill the plate. 



11. The turn of the tide, St. Paul's over 
Waterloo. 1897. 
Etching. Plate destroyed. 
Four arches of Waterloo Bridge in 
center. Dark barge in foreground 
and other barges coming up with the 
tide. 



12. Thames Works. 1897. 

Aquatint. Sand paper ground. Pub- 
lished in "L'Estampe Originale." 
Plate destroyed. 

Works in center. Two arches of 
bridge to right. Several barges with 
lights in middle distance. 
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13. St. Paul's. 1897. 

Aquatint. Sandpaper ground, Plate 

destroyed. 

St. Paul's dome at evening with two 

lights and reflections on river. 



14. Charing Cross. 1898. 

Aquatint. Sandpaper ground. Plate 
destroyed. "Proof before finishing" 
written on margin by artist. Photo- 
lithograph macte from it was pub- 
lished in Cassell's "Magazine of Art." 
The brilliantly lighted entrance to 
Charing Cross Station occupies the 
center of the plate. Bridge with 
many lamps leads into it. On 
either side are the lights and reflec- 
tions on the banks of the Thames. 
A barge carrying two lights which 
are reflected in the water passes 
under the bridge. 



15. The Cross at Charing Cross. 1900. 
Etching. Plate destroyed. 
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The Eleanor Cross slightly to the 
right of center of plate. At foot 
stands a hansom cab, wheel indicated 
only as a circle. To left, end of 
Charing Cross station; beyond, shops 
to right, one of which has sign "P'le 
and Mantell, silversmiths." 



16. Romanesque Palace, Venice. 1900. 
Etching. 1st state. 2d state (of 
which fifty copies were published by 
RouUier) has much more work on 
water. 

One story of the palace is seen above 
the grand canal. It reaches to the 
top of the plate. Before it is a gon- 
dola being rowed toward the right. 
Two figures seated under umbrella. 
The gondola is on the left of the 
plate. Signature at top in middle. 



17. St. Clement Danes, London. 1900. 
Etching. Plate destroyed. 
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Church in center of plate with spire 
and towers of the Law Courts to 
right and left. Foreground without 
work save a puddle of water in 
middle of street. 



18. British Museum. 1902. 
Etching. Plate destroyed. 
Portico extends from left to right of 
plate. Deep shadows at left upper 
corner. 



19. Ludgate Hill. 1902. 
Etching. Plate destroyed. 
Bridge in center of plate. St. Paul's 
dome and church towers in back- 
ground. 



20. Entrance to Chapel of Henry VII, 
Westminster Abbey. 1902. 
Etching. 1st state. (2d state has 
dry point on pavement). Plate de- 
stroyed. 

18 



Dark stairs leading up to entrance 
of light chapel in background. 



21. Westminster Abbey, from St. James' 
Park. 1902. 

Dry point. Plate destroyed. 
Towers seen in center across lake. 
Dark trees to right and left. 



22. Entrance, St. Bartholomew's Church, 
London. 1903. 
Etching. Plate destroyed. 
Gothic gateway with old brick houses 
around it. Center has a sign "B. W. 
Ralph." 



23. Greenwich, No. 1. 1903. 
Etching. Plate destroyed. 
Park, with Greenwich Hospital to 
left. River and distant London to 
right. Similar to Greenwich, No. 2, 
but foreground and trees to right 
rendered only in outline. 
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24. Bridge of Alcantara, Toledo. 1903. 
Etching. Published by German 
Magazine. 

Bridge with two high Moorish towers 
at nearer end and classical gateway 
at further end crosses the Tagus. 
Richly wooded valley in background. 

25. The Alcazar, Toledo. 1903. 
Etching. Plate destroyed. 
Alcazar seen above bridge over 
Tagus on left. Castle of S. Cervantes 
on right. 

26. Puerta Visagra, Toledo. 1903. 
Etching. Plate destroyed. 
Double gate surmounted by arms of 
Castile occupies center of plate. 

27. Gate of Zocodover, Toledo. 1903. 
Etching. 2d state, with dry point on 
figures and donkey to left. Plate 
destroyed. 

Moorish gateway with steps leading 
up to a square, seen through the gate. 



28. San Juan de los Reyes, Toledo. 1903. 
Etching. Plate destroyed. 
Bridge across Tagus (two arches in 
strong sunlight). 



29. Valley of the Tagus, Toledo. 1903. 
Etching. Plate destroyed. 
Dark bridge in center. Dark Alcazar 
to left, dark castle to right. Plowed 
field in foreground. More distant 
view than similar plate called " The 
Alcazar." 



30. St. Martin's Bridge, Toledo. 1903. 
Etching. 2d state. Plate destroyed. 
Published by Keppel, who issued fifty 
proofs. 

The dark bridge with one large and 
four small arches crosses river in 
middle distance. Church of S. Juan 
on left, hills on right. Valley of the 
Tagus and mountains in distance. 
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31. Butcher's Row, Whitechapel. About 
1903. 

EtcHng, Plate destroyed. 
Five old four-storied houses with 
butcher shops underneath front on 
street. Names of Nathan and Weezen. 



32. Pavement, St. Paul's. 1903. 

Etching. Published by "Graphische 
Kunst." 

Porch of church occupies center and 
left of plate. Crowd of people walk- 
ing about. 



33. Park Lane, London. 1903. 
Etching. 2d state, plate cut down. 
Plate destroyed. 

Tall houses in center, high trees 
behind park railings to right. 

34. Somerset House. 1903. 
Etching. Plate destroyed. 
Building seen over Waterloo Bridge, 

22 



dark in center. Several barges tied 
to five posts in foreground. Low 
tide. 



35. The Tower Bridge, London. 1903. 
Etching. 2d state, with much dry 
point in sky. Plate destroyed. 
Tower Bridge to right. Mass of 
steamers and barges to left and sun 
setting beyond Tower Bridge. 

36. Greenwich, No. 2. 1903. 
Etching. 2d state. Much dry point. 
Plate destroyed. 

Park, with Greenwich hospital to left. 
River and distant London to right. 
Much more detail than in Greenwich, 
No. 1. 

37. Great Gate, Lincoln's Inn. 1903. 
Etching. Plate destroyed. 

Tudor gateway in center. Black 
shadow across foreground. Black 
figure to left. 
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38. The Clock Tower from St. James' 
Park. 1903. 

Etching. 2d state. Dry point on 
trees. Plate destroyed. 
Westminster. Clock tower seen 
through an opening of trees in center. 

39. Lincoln's Inn Fields, London. 1903. 
Etching. Plate destroyed. 

Three dark trees in foreground with 
hall of Lincoln's Inn in sunlight 
beyond. 

40. Leadenhall Market, London. 1903. 
Etching. 2d state. Dry point on 
figures. Plate destroyed. 

Arched entrance to market with clock 
pointing to 8:45 at top in center. 

41. Old Court, t^incoln's Inn. 1903. 
Etching. 2d state. Dry point on 
trees. Plate destroyed. 

Figures in foreground, high trees to 
left. Old brick houses and Inn and 
towered stairway in background. A 
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barrister in his robes walking in 
foreground towards left. 

42. St. Paul's on Ludgate Hill. 1903. 
Etching. 2d state. Plate cut down. 
Dry point sky. Plate destroyed. 
Church at top of hill in light of 
sunset. Dark buildings on either 
side and dark street with omnibuses 
and cabs in foreground. 

43. Cannon Street Station, London. 1903. 
Etching. 2d state. Dry point in 
foreground. Plate destroyed. 

The railway bridge leads into the 
dark arch of station. Three barges 
in river. 

44. Langham Place Chapel. About 1903. 
Etching. (Larger plate was made 
and never printed, but destroyed). 
Plate destroyed. 

Circular chapel with sharply pointed 
spire in center of plate. 
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45. Marble Arch, London. 1903. 
Ecthing. Plate destroyed. 
White arch seen in center, dark house 
on either side. Trees to right and 
left, branches hanging over center. 
(Houses now all torn down). 



46. Lindsey Row. 1903. 

Etching. Plate destroyed. 
Lindsey Palace now divided into five 
houses. In house to right with hip- 
roof was Whistler's first studio. In 
the one to left was his second. In 
foreground, wall of the Thames em- 
bankment. Small boat, near which 
a man stands, is drawn up along the 
shore. 



47. 74 Cheyne Walk, Chelsea. 1903. 
(The house where Whistler died.) 
Etching. Plate destroyed. 
Whistler died in room with octagonal 
window. On left, Chelsea church, 
from which he was buried. 
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48. Cheyne Walk, Chelsea. 1903. 
Etching. Plate destroyed. 

Row of Georgian houses to right 
extends from center to right. Whistler 
lived in third house from right. Trees 
on left. Almost in center of plate 
Rossetti's house with statue of Mer- 
cury on top. Last house in row 
was occupied by George Eliot. 

49. Rossetti's House, Cheyne Walk, Chel- 
sea. 1903. 

Etching. Plate destroyed. 
Richly decorated Queen Anne rail- 
ings separate house from street. In 
center house, surmounted by a 
statue of Mercury, Rossetti lived. 



50. The Dock Head, London. 1903. 
Etching. 2d state. Dry point in 
foreground and sky. Plate destroyed. 
Large crane to right Mass of 
barges and boats in center foreground. 
Warehouses to left. Sunset. 
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51. Crystal Palace. 1904. 
Etching. Plate destroyed. 
Buildings of palace on left. Fountain 
in the foreground. 



52. The Shrine, Hanover Street, New 
York. 1904. 

Etching. 2d state. Figures in dry 
point. 

H anover Street looking toward Broad- 
way. In center, War Monument. Tall 
buildings on either side. Trinity 
building in construction in back- 
ground. 



53. The Four-story House, New York. 
1904. 

Etching. Plate destroyed. 
Corner Broadway and Wall Street. 
(Now pulled down). Four-story house 
to left of center; upper two stories 
dark. Trees to right and tall build- 
ings on both sides in background. 



54. The Stock Exchange, New York. 
1904. 

Etching. 2d state. Dry point in sky, 
sandpaper ground on buildings and 
foreground. Plate destroyed. 
Exchange seen in sharp perspective 
on right side of Broad St., before 
which is crowd of curbstone brokers. 
Sky-scrapers surround Exchange. 



55. The Golden Cornice, Broadway, New 
York. 1904. 

Etching. 2d state. Dry point on 
figure in foreground. Plate destroyed. 
Square tower-like building on left, 
with a gfilded cornice. On right, 
Trinity building in course of con- 
struction. 



56. 42d Street, New York. 1904. 
Etching. Plate destroyed. 
From 2d Avenue elevated station 
looking west on 42d Street. White 
building on right is The Belmont. 



Buildings on left, Grand Central 
Station, and beyond, Manhattan 
Hotel. Tower of Times building and 
ligbt in distance. 

57. Classic London. 1904. 

Etching. 1st state. (2d state, plate 
was cut down.) Plate destroyed. 
Church of St. Martin's in center. 
Porches of National Gallery and Col- 
lege of Physicians to right and left. 

58. Charing Cross Shops, rainy night. 
1904. 

Btching. 

In center brilliantly lighted shops 
with reflections in the wet street 
Figures with umbrellas passing and 
hansom and a four-wheeler going 
towards left. 

59. Trafalgar Square, London. 1905. 
Etching. Plate destroyed. 

Base of the Nelson Column in center 
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with three of Landseer's lions seen 
around it. Figures leaning over 
basin. People feeding pigeons in 
foreground. 



60. Spitalfields Church, London. 1905. 
Etching. Plate destroyed. 
High white spire over a classic base 
occupies end of the street of low 
houses. Large lamp to right. 



61. West Front, Westminster. 1905 
Etching. 2d state. Plate destroyed. 
Wren's towers at Westminster Abbey. 
Much dry point on lower part of 
facade. 



62. St. Mary le Strand, London. 1905. 
Etching. Plate destroyed. 
Church with tower in center of plate. 
St. Clement Danes, smaller, in back- 
ground to left, beyond which are the 
Law Courts. 
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63. St. Dunstan's, Fleet Street. 1905. 
Etching. Plate destroyed. 
Churcli tower on the left. Crowded 
Fleet Street in center. In distance, 

slightly indicated, Griflfon at Temple 
Bar. 

64. St. John's Gate, Clerkenwell. 1905. 
Etching. Plate destroyed. 

Large dark archway in center with 
lamps suspended from it, beyond 
which are three houses. Several 
figures pass under the archway. 

65. Parliament Street, London. 1905. 
Etching. 

Victoria tower in center. Clock 
tower to right. Banqueting hall at 
extreme right, Horse Guards at left. 

66. The Cloth Fair, London. 1905. 
Etching. Plate destroyed. 

Street with six gabled houses to right 
leading to a covered passageway. On 
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left three other gabled houses. Cloth 
Fair, partially destroyed, is behind 
St. Bartholomew's Church. 



67. Gilbert's Fountain, Piccadilly Circus, 
London. 1905. 

Etching. 2d state. Much dry point. 
(1st state, no dry point.) Plate 
destroyed. 

Fountain with winged figure in center 
of plate. 



68. Horse Guards, London. 1905. 
Etching. 
Palace in center of plate. 



69. The Savoy from the Strand. 1905. 
Etching. Plate destroyed. 
Dark entrance to hotel surmounted 
by statue in center of plate. On 
either side towers extend to top of 
plate. 
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70. The Guildhall, London. About 1905. 
Etching. Plate destroyed. 
Great door in center of etching. Roof 
slightly indicated and spire above it. 
People feeding pigeons before door. 



71. Northumberland Avenue, London. 
1905. 

Etching. Plate destroyed. 
Looking up Avenue towards Nelson 
monument, Trafalgar Square. High 
houses and hotels on either side. 



72. Tyburn— the motor car. About 1905. 
Etching. 1st state. (2d state has 
more work in foreground and trees.) 
Plate destroyed. 

Wide street (Bayswater Road) with 
white houses to right. Motor car in 
foreground, trees of Hyde Park to 
left. 
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73. No. 230 Strand, London. 1905. 
Etching. Plate destroyed. 
Four-storied bow-windowed house 
with No. 230 over top window. 
Figures in Fleet Street looking into 
shop windows. 



74. St. James' Palace, from St. James 
Street, London. 1905. 
Etching. 2d state. Dry point. Plate 
destroyed. 

Tower gateway of palace in center. 
Large decorative sign to right. 



75. London Bridge Stairs. 1905. 

Etching. Last proof. Plate destroyed. 
Stairs in foreground, looking down. 
Bridge, one dark arch of which is 
seen, spanning river from left to 
right. Towers and monument to 
left, beyond river. 
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76. Clifford's Inn Hall. 1906. 
BtcWng. Plate destroyed. 
Wliite wall of hall with three Gothic 
windows occupies center of plate. 
Passage through the hall to left of 
windows. Three and four story brick 
houses to left and right. 



77. London over Hampstead. 1906. 
Etching. Plate destroyed. 
Dark trees on heath in foreground, 
beyond which is city, in light, leading 
up to St. Paul's. Strongly bitten 
cloudy sky. 



78. The Gate of the Temple. 1906. 
Etching. Plate destroyed. 
Entrance from the Strand. The 
house with two gables over it was the 
palace of Cardinal Wolsey. 



79. Windsor from the Home Park. 1906. 
Etching. Plate destroyed. 
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Castle, slightly indicated, seen over 
dark trees of Park in middle distance. 



80. The Long Palace, Hampton Court. 
1906. 

Etching. Plate destroyed. 
Palace, seen over low trees, extends 
across plate. Two tall slender trees 
to right. 



81. Rouen, from Bon Secours. 1907. 
Etching. 

City with cathedral in distance in 
center of plate. River Seine with 
islands in center and three bridges. 



82. The Flower Market, Rouen. 1907. 
Etching. 2d state. Dry point on 
figure. 

Market is in foreground. In center 
the Tour de Beurre of Rouen Cathe- 
dral. On right, three four-story 
houses. 
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83. West Front, Amiens. 1907. 

Etching. 50 proofs. Plate destroyed. 
Facade occupies almost whole plate. 
Two three-story houses, slightly indi- 
cated, to right. 



84. Grosse Horloge, Rouen. 1907. 

Etching. 1st state. (2d state has 
more dry point.) 

Large decorated clock over a dark 
archway through which passes street 
leading to the Cathedral tower. 



85. West Front, Rouen. 1907. 

Etching. 2d state. Much dry point 
on scaffolding and houses and dark 
shadow across foreground. 
Scaffolding covers central door and 
rose window. 



86. The Porch of St. Maclou, Rouen 
1907. 
Etching. 
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Five arches of the porch occupy cen- 
ter of plate. Two figures in open 
center door. Group on steps of first 
archway to right. 



87. Palais de Justice, Beauvais. 1907. 
Etching. 2d state. Dry point on 
towers and tree. Plate destroyed. 
Two towers (formerly Bishop's Palace) 
in background. Transept of Cathe- 
dral to the right. 



88. On the way to Bessemer. 1908. 

Etching. 1st state. (2d state has 

foreground nearly scraped out.) Plate 

destroyed. 

Retorts of furnaces occupy the middle 

distance beyond which are the hills 

of Pittsburgh. Two steel bridges 

over the river. Railway track and 

trolley lines in foreground. Steamer 

approaches from under first bridge. 

Signature and date in lower right 

hand comer. 
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89. Edgar Thomson Steel Works, Pitts- 
burgh. 1908. 

Etching. 2d state. Dry point in 
smoke and on hills. Plate destroyed. 
High trestle work crosses the narrow 
valley at bottom of which are several 
houses. Beyond cliffs steel works 
seen amidst smoke. Hills and via- 
duct in background. 
Signature and date in lower right 
hand corner. 



90. Palisades and Palaces, New York. 
1908. 

Etching. 1st state. (2d state has 
more sky in dry point.) 
Dark palisades in foreground to 
right. In center railway tracks 
leading up to harbor with full rigged 
ships. On left a large elevator. 
Beyond the Hudson River, apartment 
houses of New York, and Riverside 
Drive, with Soldiers' Monument in 
distance. 
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91. The New York Bridges from the 
Singer Building. 1908. 
Etching. 1st state. (2d state has 
more dry point.) Plate destroyed. 
East river runs across the plate from 
left to right spanned by three bridges. 
The second or Manhattan Bridge 
only had cables at this time. 



92. In the Works, Homestead. 1908. 
Etching. 2d state. Much dry point 
on railway tracks and sky. 
Study of smoke in Carnegie Works. 
Two railway tracks run straight 
towards right foreground. On river 
a dark landing place. A train on 
right hand track. On each side of 
river are mills and forges. Sky filled 
with black smoke. Light in extreme 
distance. 



93. Standard Oil Works, on Staten Is- 
land. 1908. 
Etching. 2d state. Dry point on 
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smoke of train and water to right. 
Plate destroyed. 

To right are refineries, to left other 
works. Sky filled with dense smoke. 
In foreground, railway train runs 
towards right. Beyond smoke, in 
clear sky, is city of New York. 



94. Coal— The towering breaker. 1908. 
Etching. 

Breaker at Mahanoy City in center 
of plate. To left of it are seven 
chimneys, three of which are smok- 
ing. Two trains of coal cars to right. 
In foreground to right, five stumps 
of dead trees in a creek. 



95. Coal — Abomination of work, Ma- 
hanoy Valley. 1908. 
Etching. 2d state. Dry point all 
over plate. Plate destroyed. 
Several coal breakers on hills to right 
and left, high above river valley. 
Trolley tracks to right and left. 
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Stumps and dead trees rising out of 
the river. Elaborately worked cloudy 
sky and much smoke. 



96. Pittsburgh, No. 3. 1908. 

Etching. 2d state, with dry point in 
river and smoke of steamboats. 
White sky-scrapers seen against 
smoky sky. At lower right hand 
of plate, junction of rivers, which 
is spanned by a suspension bridge 
towards which a steamer with black 
smoke is coming. Town dark 
against light sky-scrapers. 



97. Coal — The great incline, Mahanoy 
City. 1908. 

Etching. 2d state, with dry point 
all over plate. 

Breaker with many windows, in cen- 
ter of plate, leading up to which is a 
great inclined plane for taking coal 
from mine to breaker. On both sides 
are mountains of refuse. 
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98. Coal wharves, Staten Island, New 
New York. 1908. 

Etching. 2d state. Plate destroyed. 
(There was another plate of same 
size and subject, but with tracks seen 
from different point of view. Only 
three prints were made of this before 
it was destroyed.) 

Wharves, harbor and railway tracks 
cover entire foreground. In distance 
to right is the statue of Liberty. 
New York City in center and Brook- 
lyn Bridge indicated to left. Sunset 
with luminous sky. 

99. Pittsburgh, No. 2. 1908. 
Etching. 2d state. Dry point in 
smoke. (3d state shows more city 
and smoke.) 

City seen in light, through and be- 
yond black smoke arising from five 
steamboats and some chimneys in 
foreground, at base of Washington 
Heights. Suspension bridge to the 
left and a steel arched bridge to right. 
u 



100. New York from Brooklyn Bridge. 
1908. 

Etching. 2d state. Plate destroyed. 
Fifty proofs only of 2d state. Plate 
published in 2d state by Berlin 
Photographic Company. 
Singer building with flag pole reach- 
ing top of plate, occupies center. To 
left, two towers of the Park Row 
building, dark. To right Cedar Street 
building, light against steam laden 
and smoky sky. Low houses of old 
New York in middle distance. In 
foreground two steamboats lying at 
pier in East River. 



101. Main Street, Mahanoy City. 1908. 
Etching. 2d state. Smoke in dry 
point added. 

Street is crossed by railroad bridge 
with two openings. Wagon and 
trolley car pass under one to right. 
Telegraph poles to left and right, and 
beyond, various breaker chimneys, 
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and further off a coal breaker and a 
mountain of coal dust Much smoke 
to right and left. 
Signature and date on left 



102. New York from 23d Street Ferry- 
In the mist of the morning. 1908. 
Aquatint. Sandpaper ground. 
Tall buildings above houses of old 
New York, on shore, with Trinity and 
St. Paul spires dark and much lower 
than the sky-scrapers. Singer build- 
ing in the center. River crowded 
with feriy boats and other craft. 



103. Cliffs of West Street, New York. 
1908. 

Aquatint. Sandpaper ground. 2d 
state. (2d state has more work in sky 
and darker shadows.) 
Tower of Singer and West Street 
buildings in light Lower buildings 
and foreground in shadow. A ray of 
light strikes across the foreground. 
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104. Courtland Street Ferry, New York. 
1908. 

Aquatint. Plate destroyed. 
Singer building, illuminated at night, 
to right. Courtland Street, brightly 
illuminated, in center. West Street 
building to left. 



105. The Cross of Gold, Cedar Street 
Building, New York. 1908. 
Aquatint. Sandpaper ground. 
Tower of Singer building illumi- 
nated, to left. Cedar Street building 
with lights forming a cross, to right. 
Reflections and passing steamboat 
lighted up, in foreground. 



106. Hail America ! 1908-9. 

Mezzotint. (This mezzotint is made 
over a plate etched in outline, the 
usual method of commencing a 
mezzotint. The other plates have 
no etched foundation, being produced 
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by scraping only. A few prints of 
the outline etching exist.) 
Statue of Goddess of Liberty, very 
dark, to right. New York City in 
center distance. 



107. Wren's City — from my window. 1909. 
Mezzotint. (First mezzotint made 
by the artist.) 

Four arches of Waterloo Bridge in 
foreground. Dome of St. Paul's, 
dark, beyond. Towers of Wren's 
churches, dark and light, to right 
and left. 



108. London lights — from my window. 
1909. 
Mezzotint. 

Charing Cross Bridge with lights on 
it stretches across river. The lighted 
lamps throw reflections on embank- 
ment. White smoke from trains in 
center of plate. Figure of a lion on 
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brewery silhouetted to left, against 
the sky. 



109. Westminster — from my window. 
1908. 

Mezzotint. 

Towers of Westminster at right. 
Arched bridge crossing river. Re- 
flections from lights. A long row of 
lights extends from palace of West- 
minster to foreground. In fore- 
ground to left, slightly indicated, are 
lights and structure of Charing Cross 
Bridge. 



110. St. Paul's— from my window. 1909. 
Mezzotint. 

Waterloo Bridge and embankment 
with lights and reflections in fore- 
ground. St. Paul's to left. Other 
church spires in center. Factory 
chimneys to right. Evening. 
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Edgar Thomson Steel Works, Pittsburg 
Evening on the Schuylkill, Pa. 

Flower market, Rouen . 
Ponte Nuova, Siena 
Four-story house, New York . 
Forty-second Street, New York 

Gate of the Temple, The 

Gilbert's Fountain, Picadilly Circus 

Golden cornice, Broadway, New York 

Great incline. The . 

Greenwich, No. 1 

Greenwich, No. 2 . 

Grosse horloge, Rouen . 

Guildhall, London . 

Hail America ! . 
Homestead, In the works . 
Horse Guards, London 

Langham Place Chapel 
Leadenhall Market 
Lincoln's Inn Fields 
Lincoln's Inn, Great gate 
Lincoln's Inn, Old court . 
Lindsey Row 
London Bridge stairs 
London over Hampstead 
London lights — from my window 
Long Palace, Hampton Court . 
Ludgate Hill 

Main Street, Mahanoy City 
Marble Arch, London 
Mist of the morning, In the 
Most picturesque place in the world 



No. 



83 

1 

5S 

56 

78 
67 
65 
97 
23 
36 
84 
70 

106 
92 
68 

44 
40 
39 
37 
41 
46 
75 
77 
108 
80 
19 

101 

45 

102 
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New York bridges from Singer Building 
New York from Brooklyn Bridge . 
New York from 23d Street Ferry 
No. 280 Strand, London . 
Northumberland Avenue, London 

On the way to Bessemer 

Palisades and palaces, New York 
Palais de Justice, Beauvais 
Park Lane, London 
Parliament Street, London 
Pittsburgh, No. 2 
Pittsburgh, No. 3 . 
Ponte Vecchio, Florence 
Puerta Visagra, Toledo 
Puy en Vflay, Le . 

Romanesque Palace, Venice 
Ronen, from Bon Seconrs . 
Rouen, Porch of St. Maclou 
Rouen, West front . 

San Juan de los Reyes, Toledo 

Savoy from the Strand, The 

Shrine, Hanover Street, New York 

Somerset Honse 

Spitalfields Church, London . 

Standard Oil Works, on Staten Island 

Stock Exchange, New York 

Stryge, Le . 

St. Bartholomew's church 

St. Clement Danes . 

St. Dunstan's, Fleet Street 

St. James' Palace from St. James Street 

St. John's Gate, Clerkenwell . 

St. Maclou, Rouen, Porch of 



No. 

91 

100 

102 

73 

71 

88 

90 
87 
33 
65 
99 
96 
2 



16 
81 
86 

85 

28 
69 
52 
34 
60 
93 
54 
10 
22 
17 
63 
74 
64 
86 



St. Martin's Bridge, Toledo 

St. Mary le Strand, Loudon 

St. Paul's .... 

St. Paul's— from my window 

St. Paul's on Ludgate Hill 

St. Paul's over Waterloo — the turn of the tide 

St. Paul's, Pavement . 

Tagus, Toledo, Valley of the 
Thames Works .... 
Tower Bridge, London 
Towering breaker. The . 
Trafalgar Square, London (1887) . 
Trafalgar Square, London (1905) 
Tyburn — the motor car 

Vauxhall Bridge, Small 

Westminster — from my window . 

Westminster Abbey, Chapel of Henry VII 

Westminster Abbey from St. James' Park 

Westminster, West front 

Whiskey and tea .... 

Windsor from the Home Park . 

Wren's City .... 

Zocodover, Toledo, Gate of 



No. 

30 
62 
13 
110 
42 
11 
32 

29 
12 
35 
94 
4 
59 
72 



109 
20 
21 
61 

111 
79 

107 

27 



